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DEPARTMENT OF GEOGRAPHY AND EARTH SCIENCES
GS09820 - Representing the Other: Cultures and Clashes

Time allowed: 2 hours

Seen Exam —
Notes Permitted
1. No more than 1 side of word-processed notes (i.e. not handwritten) on A4 paper.

Line spacing — not less than single (1.0) spacing.
Font size — not less than 12 point.
Margins — not less than 1 cm.

Al A

Font type — Times New Roman, Arial or Calibri (standard font, not narrow).

Answer TWO questions: ONE from each section
Section A: Close Reading
Section B: Essay Response

The texts for this exam are: The Woman in White (1860) by Wilkie Collins; Pygmalion (1938)
dir. by Anthony Asquith and Leslie Howard; The Time Machine (1895) by H. G. Wells.

Students must not write on the same text for both questions. Doing so will result in a
mark of 0 for the second question.

STUDENTS MAY SUBMIT ANSWERS TO THIS PAPER IN EITHER WELSH OR ENGLISH

Once seated, students may complete the front cover of the answer book(s) and the
attendance slip ONLY.

DO NOT TURN THE EXAMINATION QUESTION PAPER OVER UNTIL
INSTRUCTED TO DO SO.
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Section A: Close Reading [50%)]

Choose one of the following extracts. Write a response in which you undertake an analytical
close-reading of the extract, bearing in mind the following: language; tone; narrative voice;
themes and theoretical approaches of Block 2 (gender, heteronormativity, class, social
“norms”, feminism, Marxism, queer theory)

The extract should be your main source of focus, but you can bring in wider narrative context if
it is necessary to support a point that you are making

Extracts start overleaf.
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EXTRACT 1: The Woman in White, Wilkie Collins. First Epoch. Walter Hartright’s
Narrative

Pesca’s face and manner, on the evening when we confronted each other at my mother’'s
gate, were more than sufficient to inform me that something extraordinary had happened. It
was quite useless, however, to ask him for an immediate explanation. | could only conjecture,
while he was dragging me in by both hands, that (knowing my habits) he had come to the
cottage to make sure of meeting me that night, and that he had some news to tell of an
unusually agreeable kind.

We both bounced into the parlour in a highly abrupt and undignified manner. My mother sat by
the open window laughing and fanning herself. Pesca was one of her especial favourites and
his wildest eccentricities were always pardonable in her eyes. Poor dear soul! from the first
moment when she found out that the little Professor was deeply and gratefully attached to her
son, she opened her heart to him unreservedly, and took all his puzzling foreign peculiarities
for granted, without so much as attempting to understand any one of them.

My sister Sarah, with all the advantages of youth, was, strangely enough, less pliable. She did
full justice to Pesca’s excellent qualities of heart; but she could not accept him implicitly, as my
mother accepted him, for my sake. Her insular notions of propriety rose in perpetual revolt
against Pesca’s constitutional contempt for appearances; and she was always more or less
undisguisedly astonished at her mother’s familiarity with the eccentric little foreigner. | have
observed, not only in my sister’s case, but in the instances of others, that we of the young
generation are nothing like so hearty and so impulsive as some of our elders. | constantly see
old people flushed and excited by the prospect of some anticipated pleasure which altogether
fails to ruffle the tranquillity of their serene grandchildren. Are we, | wonder, quite such genuine
boys and girls now as our seniors were in their time? Has the great advance in education
taken rather too long a stride; and are we in these modern days, just the least trifle in the world
too well brought up?

Without attempting to answer those questions decisively, | may at least record that | never saw
my mother and my sister together in Pesca’s society, without finding my mother much the
younger woman of the two. On this occasion, for example, while the old lady was laughing
heartily over the boyish manner in which we tumbled into the parlour, Sarah was perturbedly
picking up the broken pieces of a teacup, which the Professor had knocked off the table in his
precipitate advance to meet me at the door.

‘I don’t know what would have happened, Walter,” said my mother, “if you had delayed much
longer. Pesca has been half mad with impatience, and | have been half mad with curiosity. The
Professor has brought some wonderful news with him, in which he says you are concerned;
and he has cruelly refused to give us the smallest hint of it till his friend Walter appeared.”

“Very provoking: it spoils the Set,” murmured Sarah to herself, mournfully absorbed over the
ruins of the broken cup.

While these words were being spoken, Pesca, happily and fussily unconscious of the
irreparable wrong which the crockery had suffered at his hands, was dragging a large arm-
chair to the opposite end of the room, so as to command us all three, in the character of a
public speaker addressing an audience. Having turned the chair with its back towards us, he
jumped into it on his knees, and excitedly addressed his small congregation of three from an
impromptu pulpit.
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[..]

“‘Read!” said the little man majestically. “I promise you my friend, the writing of the golden Papa
speaks with a tongue of trumpets for itself.”

The note of terms was plain, straightforward, and comprehensive, at any rate. It informed me,

First, That Frederick Fairlie, Esquire, of Limmeridge House, Cumberland, wanted to engage
the services of a thoroughly competent drawing-master, for a period of four months certain.

Secondly, That the duties which the master was expected to perform would be of a twofold
kind. He was to superintend the instruction of two young ladies in the art of painting in water-
colours; and he was to devote his leisure time, afterwards, to the business of repairing and
mounting a valuable collection of drawings, which had been suffered to fall into a condition of
total neglect.

Thirdly, That the terms offered to the person who should undertake and properly perform these
duties were four guineas a week; that he was to reside at Limmeridge House; and that he was
to be treated there on the footing of a gentleman.

Fourthly, and lastly, That no person need think of applying for this situation unless he could
furnish the most unexceptionable references to character and abilities. The references were to
be sent to Mr. Fairlie’s friend in London, who was empowered to conclude all necessary
arrangements. These instructions were followed by the name and address of Pesca’s
employer in Portland Place—and there the note, or memorandum, ended.
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EXTRACT 2: Pygmalion [1912 Play Text], George Bernard Shaw

THE DAUGHTER [out of patience, pushing her way rudely to the front and displacing the
gentleman, who politely retires to the other side of the pillar] What on earth is Freddy doing? |
shall get pneumonia if | stay in this draught any longer.

THE NOTE TAKER [to himself, hastily making a note of her pronunciation of “monia”
Earlscourt.

THE DAUGHTER [violently] Will you please keep your impertinent remarks to yourself?

THE NOTE TAKER. Did | say that out loud? | didn’t mean to. | beg your pardon. Your mother’s
Epsom, unmistakeably.

THE MOTHER [advancing between her daughter and the note taker] How very curious! | was
brought up in Largelady Park, near Epsom.

THE NOTE TAKER [uproariously amused] Ha! ha! What a devil of a name! Excuse me. [To
the daughter] You want a cab, do you?

THE DAUGHTER. Don’t dare speak to me.

THE MOTHER. Oh, please, please Clara. [Her daughter repudiates her with an angry shrug
and retires haughtily.] We should be so grateful to you, sir, if you found us a cab. [The note
taker produces a whistle]. Oh, thank you. [She joins her daughter]. The note taker blows a
piercing blast.

THE SARCASTIC BYSTANDER. There! | knowed he was a plain-clothes copper.

THE BYSTANDER. That ain’t a police whistle: that’s a sporting whistle.

THE FLOWER GIRL [still preoccupied with her wounded feelings] He’s no right to take away
my character. My character is the same to me as any lady’s.

THE NOTE TAKER. | don’t know whether you’ve noticed it; but the rain stopped about two
minutes ago.
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THE BYSTANDER. So it has. Why didn’t you say so before? and us losing our time listening to
your silliness. [He walks off towards the Strand].

THE SARCASTIC BYSTANDER. | can tell where you come from. You come from Anwell. Go
back there.

THE NOTE TAKER [helpfully] Hanwell.

THE SARCASTIC BYSTANDER [affecting great distinction of speech] Thenk you, teacher.
Haw haw! So long [he touches his hat with mock respect and strolls off].

THE FLOWER GIRL. Frightening people like that! How would he like it himself.

THE MOTHER. It's quite fine now, Clara. We can walk to a motor bus. Come. [She gathers her
Skirts above her ankles and hurries off towards the Strand].

THE DAUGHTER. But the cab—[her mother is out of hearing]. Oh, how tiresome! [She follows
angrily].

All the rest have gone except the note taker, the gentleman, and the flower girl, who sits
arranging her basket, and still pitying herself in murmurs.

THE FLOWER GIRL. Poor girl! Hard enough for her to live without being worrited and chivied.

THE GENTLEMAN [returning to his former place on the note taker’s left] How do you do it, if |
may ask?

THE NOTE TAKER. Simply phonetics. The science of speech. That’s my profession; also my
hobby. Happy is the man who can make a living by his hobby! You can spot an Irishman or a
Yorkshireman by his brogue. | can place any man within six miles. | can place him within two
miles in London. Sometimes within two streets.

THE FLOWER GIRL. Ought to be ashamed of himself, unmanly coward!
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THE GENTLEMAN. But is there a living in that?

THE NOTE TAKER. Oh yes. Quite a fat one. This is an age of upstarts. Men begin in Kentish
Town with 80 pounds a year, and end in Park Lane with a hundred thousand. They want to
drop Kentish Town; but they give themselves away every time they open their mouths. Now |
can teach them—

THE FLOWER GIRL. Let him mind his own business and leave a poor girl—

THE NOTE TAKER [explosively] Woman: cease this detestable boohooing instantly; or else
seek the shelter of some other place of worship.

THE FLOWER GIRL [with feeble defiance] I've a right to be here if | like, same as you.

THE NOTE TAKER. A woman who utters such depressing and disgusting sounds has no right
to be anywhere—no right to live. Remember that you are a human being with a soul and the
divine gift of articulate speech: that your native language is the language of Shakespear and
Milton and The Bible; and don’t sit there crooning like a bilious pigeon.

THE FLOWER GIRL [quite overwhelmed, and looking up at him in mingled wonder and
deprecation without daring to raise her head] Ah—ah—ah—ow—ow—o0!

THE NOTE TAKER [whipping out his book] Heavens! what a sound! [He writes; then holds out
the book and reads, reproducing her vowels exactly] Ah—ah—ah—ow—ow—ow—oo0!

THE FLOWER GIRL [tickled by the performance, and laughing in spite of herself] Garn!

THE NOTE TAKER. You see this creature with her kerbstone English: the English that will
keep her in the gutter to the end of her days. Well, sir, in three months | could pass that girl off
as a duchess at an ambassador’s garden party. | could even get her a place as lady’s maid or
shop assistant, which requires better English. That’s the sort of thing | do for commercial
millionaires. And on the profits of it | do genuine scientific work in phonetics, and a little as a
poet on Miltonic lines.
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EXTRACT 3: The Time Machine, H.G. Wells. Chapter 5.

“The question had come into my mind abruptly: were these creatures fools? You may hardly
understand how it took me. You see, | had always anticipated that the people of the year Eight
Hundred and Two Thousand odd would be incredibly in front of us in knowledge, art,
everything. Then one of them suddenly asked me a question that showed him to be on the
intellectual level of one of our five-year-old children—asked me, in fact, if | had come from the
sun in a thunderstorm! It let loose the judgment | had suspended upon their clothes, their frail
light limbs, and fragile features. A flow of disappointment rushed across my mind. For a
moment | felt that | had built the Time Machine in vain.

[..]

“The arch of the doorway was richly carved, but naturally | did not observe the carving very
narrowly, though | fancied | saw suggestions of old Phcenician decorations as | passed
through, and it struck me that they were very badly broken and weather-worn. Several more
brightly clad people met me in the doorway, and so we entered, I, dressed in dingy nineteenth-
century garments, looking grotesque enough, garlanded with flowers, and surrounded by an
eddying mass of bright, soft-coloured robes and shining white limbs, in a melodious whirl of
laughter and laughing speech.

“The big doorway opened into a proportionately great hall hung with brown. The roof was in
shadow, and the windows, partially glazed with coloured glass and partially unglazed, admitted
a tempered light. The floor was made up of huge blocks of some very hard white metal, not
plates nor slabs—Dblocks, and it was so much worn, as | judged by the going to and fro of past
generations, as to be deeply channelled along the more frequented ways. Transverse to the
length were innumerable tables made of slabs of polished stone, raised, perhaps, a foot from
the floor, and upon these were heaps of fruits. Some | recognised as a kind of hypertrophied
raspberry and orange, but for the most part they were strange.

“Between the tables was scattered a great number of cushions. Upon these my conductors
seated themselves, signing for me to do likewise. With a pretty absence of ceremony they
began to eat the fruit with their hands, flinging peel and stalks, and so forth, into the round
openings in the sides of the tables. | was not loath to follow their example, for | felt thirsty and
hungry. As | did so | surveyed the hall at my leisure.

“And perhaps the thing that struck me most was its dilapidated look. The stained-glass
windows, which displayed only a geometrical pattern, were broken in many places, and the
curtains that hung across the lower end were thick with dust. And it caught my eye that the
corner of the marble table near me was fractured. Nevertheless, the general effect was
extremely rich and picturesque. There were, perhaps, a couple of hundred people dining in the
hall, and most of them, seated as near to me as they could come, were watching me with
interest, their little eyes shining over the fruit they were eating. All were clad in the same soft,
and yet strong, silky material.

“Fruit, by the bye, was all their diet. These people of the remote future were strict vegetarians,
and while | was with them, in spite of some carnal cravings, | had to be frugivorous also.
Indeed, | found afterwards that horses, cattle, sheep, dogs, had followed the Ichthyosaurus
into extinction. But the fruits were very delightful; one, in particular, that seemed to be in
season all the time | was there—a floury thing in a three-sided husk—was especially good,
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and | made it my staple. At first | was puzzled by all these strange fruits, and by the strange
flowers | saw, but later | began to perceive their import.

“‘However, | am telling you of my fruit dinner in the distant future now. So soon as my appetite
was a little checked, | determined to make a resolute attempt to learn the speech of these new
men of mine. Clearly that was the next thing to do. The fruits seemed a convenient thing to
begin upon, and holding one of these up | began a series of interrogative sounds and
gestures. | had some considerable difficulty in conveying my meaning. At first my efforts met
with a stare of surprise or inextinguishable laughter, but presently a fair-haired little creature
seemed to grasp my intention and repeated a name. They had to chatter and explain the
business at great length to each other, and my first attempts to make the exquisite little sounds
of their language caused an immense amount of genuine, if uncivil, amusement. However, |
felt like a schoolmaster amidst children, and persisted, and presently | had a score of noun
substantives at least at my command; and then | got to demonstrative pronouns, and even the
verb ‘to eat.” But it was slow work, and the little people soon tired and wanted to get away from
my interrogations, so | determined, rather of necessity, to let them give their lessons in little
doses when they felt inclined. And very little doses | found they were before long, for | never
met people more indolent or more easily fatigued.
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Section B: Essay Response [50%]

Choose one of the following questions. You must not write on the text that you wrote about in
Section A. If you do so, you will receive a mark of 0 for this section.

n.b., Section A provides an extract from the 1912 play text of Pygmalion, whereas Section B
asks for a response on the set text version, which is the 1938 film. For the purposes of this
exam, these count as the same text. Therefore, if you write on Pygmalion for Section A, you
must not do so for Section B.

1. Ben Giriffin suggests that “Victorian domestic ideology placed tremendous value on
household harmony, and sought to achieve that harmony by vesting all decision-making
powers in the male head of the household”. To what extent is this idea challenged
throughout The Woman in White (1860)?

2. Michael Connolly suggests that Shaw’s aim was to “subvert rather than fulfil [audience]
expectations” in Pygmalion. Considering narrative convention and social norms, discuss

the extent to which you agree with this statement.

3. Patrick Parrinder refers to H.G. Wells as “a prophet eternally dissatisfied with himself
and humanity”. To what extent do you believe this is reflected in The Time Machine
(1897)?

4. According to Peter Barry, feminist criticism “recognise[s] the role of language in making
what is social and constructed seem transparent and natural’. Examine this statement

with reference to one text from Block 2.

5. With reference to one text from Block 2, explore the extent to which context (social,

cultural, political) influences a narrative.

6. Consider the ways in which one text from block two engages in the process of
“Othering” in terms of gender and/or class

END OF PAPER
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