AberWorkshops:

Film, Television and Media

Bringing our academic
experts to your
learners
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What are AberWorkshops?

AberWorkshops give your learners an opportunity to learn from,
question and even challenge our friendly and engaging Academic
staff.

Our teaching staff will deliver high quality subject content to your learners, with the aim
of not only increasing students’ knowledge of the subject matter, but also encouraging
them to consider future study within the disciplines of Education and Childhood.

We have a variety of academic-focussed lectures/workshops in a number of different
topic areas. Whilst all sessions are subject to availability, AberWorkshops are:

Flexible in duration

Suitable for small and large audiences

Deliverable to year groups 12-13

Available virtually

Available face to face in school or college

Available to be delivered on Aberystwyth University campus

Open to learners with no prior knowledge of the subject, as well as those
with an interest in the field. Learners do not need to be studying Film,
Television and Media in school or college
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To make a booking or find out more, e-mail
aberworkshops@aber.ac.uk
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An introduction to the
Department of Theatre, Film &
Television Studies

Our undergraduate programmes of study are diverse in the range of subjects
available whilst offering specialist teaching on documentary film-making,
fiction film-making, experimental film-making, multiplatform production,
studio production and scriptwriting, as well as art cinema, horror and cult
cinema, Hollywood, gender studies, television aesthetics, digital cultures,
video games and media and communication studies.

The Department’s long history is a
testament to its teaching acumen. Its
research foregrounds the study of theatre,
film, performance and media within
historically, geographically and politically
located cultural contexts. It emphasises
formal innovation, technological
developments and interdisciplinary

enquiry.

Our internationally recognised staff are
playwrights, performers, theatre directors,
scenographers, filmmakers, curators,
media communicators and academics

working at the intersection of theory and
practice. They have strong professional
reputations for writing for continuing
television drama (e.g. Doctors and
Hollyoaks), radio drama, and adaptations
and plays. They're also involved in a range
of exciting creative collaborations, both
nationally and internationally.

Our curriculum/modules are designed to
equip our learners with a combination of
practical skills, creative confidence and
critical awareness.




Film, Television and Media
AberWorkshops
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Directing and Film Space - Dr Greg Bevan e
This hands-on workshop looks at the fundamental principles and IP
p

techniques used by film directors and cinematographers to generate

story and character information via the manipulation of onscreen space.

Students will explore both the theory and the practice of translating the
three-dimensionality of the real world onto the screen.

Repetition and Difference in Hinterland - Dr Kate
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This session will look at Hinterland through the lens of Steve Neale's genre o
theory of repetition and difference. We will look at the locatedness and
specificity of the series, as well as the features it shares with so called v
‘Nordic Noir’ and ‘Celtic Noir’. To what extent can a series that is so rooted
in a particular landscape gain a successful international audience? What
kinds of impacts have there been on tourism? How is Hinterland / Y Gwyll
indicative of changes in the broadcasting ecology of Wales? And where
exactly is Mathias’ caravan?!

Key:

EN Can be delivered in English IP Can be delivered in person

cy Can be delivered through the medium of Welsh VvV Can be delivered virtually

Genre in Film - Dr Lisa Richards

A general introduction to Genre in film, moving from the original reasons
for developing genres in Hollywood, and a look at how key genres have
evolved and hybridised across film history.

Women in TV Police dramas - Dr Lisa Richards EN

Outline: A discussion of the changing representation of women in this P
genre, from Dixon of Dock Green to No Offence.
v

A Brief History of Music Videos - James Caddick

Music and image have been combined since early cinema. With the
advent of MTV the music video became a prevalent art form with a
significant audience. The style and content of music videos has taken on
many different forms and has been a cornerstone in creative filmmaking.
It has been a starting point for the careers of well-known feature film
directors as well as a mode of expression that has broken boundaries
and communicated a political voice. We look at the history of music
videos, their impact, and their varied form.

What is Documentary film? - Prof Jamie Medhurst
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The BBC @100 - Prof Jamie Medhurst
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Fake News, Misinformation and Disinformation -
Prof Jamie Medhurst

Whilst fake or manufactured news stories are not a new phenomenon
as such, the advent and rise of social media has had a major impact
on the creation and dissemination of news - including so-called ‘fake
news’. This session will explore some of these issues and will ask the
question - what can we do to tackle the problem?

The importance of story - Dr Lucy Gough

A practical session that introduces the process of storylining for a
soap and what this teaches you about story.

Only available on a visit to Aberystwyth.

What is audio drama? - Dr Lucy Gough EN

A practical session on what makes audio drama different and how

IP
to approach writing it.

Only available on a visit to Aberystwyth.

Key:
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Sound Design - Dr Rod Munday

"Sound is half the experience in seeing a film.” So says George Lucas, the
filmmaker responsible for the Star Wars Saga. In this illustrated lecture |
will define what sound design is and provide lots of examples of the ways in
which the soundtrack co-creates the cinematic experience along with the
images on screen. Hopefully at the end of it you will appreciate how sound
can actually make you see things differently.

Sound Foley Workshop - Dr Rod Munday

Foley can be defined as performed sound effects to picture. It involves

people acting out all the sounds heard in a scene except for the
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dialogue. It is most commonly used in films to recreate footsteps, but

it can be used for more interesting and more creative purposes. In
this hands-on session, you will be recreating the sounds of an alien
autopsy, and you will learn how the theory and application of the
Foley technique can work to enhance visual storytelling.

Only available on a visit to Aberystwyth

The Influence of Painting on Film Production Design -

Sarah-Jane Harrison
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An Introduction to Alternative Cinema - Dr Kim
Knowles

Most people are familiar with the language of mainstream narrative

f:inema - we encounter it throughout our lives. But the moving image
is more tha.n just stories and characters; it is a multi-faceted art form
that can shift us into spaces of reflection and challenge us to see the

world anew through abstract impressions and rhythmic relations.

This lecture is an introduction to this exciting field of alternative film

practice. Open your eyes!

EN

EN



O00®



